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A PORTRAIT BY JEAN 
CLOUET. 

THE Museum's collection of early 
paintings has recently been en- 
riched by the acquisition of an im- 
important XVI centurv example by 
Jean Clouet (circa 1485-1540), one 
of the first French painters in whose 
work the influence of the Renaissance 
was predominant. The painting in 
question is a portrait of Guillaume 
Gouffier {circa 1488-1525), Seigneur 
de Bonnivet and Admiral of France. It 
comes from the collection of Eugene 
Richtenberger of Paris, by whom it 
was exhibited in the Exposition of 
French Primitives, Paris, 1904. In 
the catalogue of the Exposition it is 
described by Henri Bouchot as a work 
by Jean Clouet (No. 145). It is re- 
produced on plate 16 of Paintings Un- 
known or Little Known, by Solomon 
Reinach, and is also figured by the 
same authority in his Repertory of 
French Paintings of the Middle Ages, 
Vol. II, page 310. George Lefenestre 
also reproduces it in the Gazette des 
Beaux-Arts, No. 566, August, 1904, 
page 133, in an article treating of the 
Exposition of French Primitives at 
Paris in 1904. 

The painting presents the Seigneur 
de Bonnivet in the prime of life, his 
age at the time the portrait was made 
being about 32 to 34 years. The 
face is turned three-quarters to 
the left. The subject has blue eyes, 
light brown beard and hair and a 
rather large, sensuous nose. He wears 
a black soft hat, a red vest and a 
green coat trimmed in fur. In his 
right hand is a roll of paper and in the 
left a bouquet of pansies. The back- 
ground is in green. At the top of the 
panel on a banderole is the motto, 
fol desir novs abvze. The painting 
is on a wooden panel 14 inches by 
10^2 inches. 



The features, particularly the al- 
most obtrusive nose; the pale blue 
eyes, frank and clear, but with just a 
trace of languidness in their expression, 
indicate a man of sensuous tempera- 
ment, lacking that austerity of charac- 
ter which has usually distinguished 
the great figures of history. Despite 
this the artist has invested him with 
a dignity of aspect and an impressive- 
ness of mein which recall in a measure 
the portraits of Holbein, with whom 
Clouet has several points of resem- 
blance. The execution of the painting 
is exceedingly finished and careful. 
The insistence has been upon outline 
and pattern rather than upon models 
ling. The principal areas have been 
covered with broad masses of opaque 
ground colors, resolutely blocking out 
the face, the hands, the hat and the 
draperies and differentiating them 
from the background. The modelling 
of the features is accomplished by a 
succession of delicatelv graduated 
transparent glazes applied over the 
flat under-tint. Other details — the 
lines in the hat, the hair and beard, 
the fur of the coat collar — are added 
in the same careful manner, a process 
which is redeemed from any undue 
effect of labored minuteness by the 
broad and solid structure of the under- 
painting. 

Admiral Gouflfier, Seigneur de Bon- 
nivet, the subject of the painting, 
played a very important part in the 
affairs of France during the early 
years of the reign of Francis I, and 
the account of his life is an interesting 
one. Younger brother of the Seigneur 
de Boisy, tutor of Francis I, he grew 
up on intimate terms with the young 
prince, and after his accession became 
one of the most powerful of the roval 
favorites, a position which his hand- 
some face and brilliant wit enabled 
him to hold during all his life, despite 
his obvious shortcoming as a soldier 
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and diplomat. In 15 15 he was made 
Admiral of France and in 15 19 he 
superintended Francis* unsuccessful 
candidature for the imperial crown of 
the Holy Roman Empire. Later he 
led French armies in several cam- 
paigns, almost all of which were fail- 
ures. The crowning disaster of Ad- 
miral Gouffier's life was the battle of 
Pavia (1525) in Italy, where he was 
killed, the French armies disastrously 
defeated and Francis I himself made 
prisoner by the forces of Charles V. 
Brantome says that it was at Bonni- 
vet's suggestion that the battle of 
Pavia was fought, and that, seeing 
the disaster he had caused, he sought 
death heroically in the fight. 

Two other portraits of the Seigneur 
de Bonnivet by Jean Clouet are 
known, a drawing in the Castle How- 
ard collection, now at Chantilly in 
the Musee Conde, and a miniature in 
a manuscript of the Gallic War in the 
Cabinet of Manuscripts at Paris ( Ms. 
fr. 13429), which is a reproduction of 
the drawing in reduced size. The 
drawing and its miniature reproduc- 
tion are each one of a series of seven 
portraits of courtiers and soldiers of 
Francis I, made about 15 19, to em- 
bellish the pages of a manuscript pre- 
pared in commemoration of the young 
king's victory over the Swiss at Mar- 
lVnan in 151 5. Thev are ranked 
among the most authentic existing 
works by Jean Clouet. The resem- 
blance of these two portraits of the 
Seigneur de Bonnivet to the subject 
of the painting recently acquired by 
the Museum is unmistakable. 

Though Jean Clouet was for twen- 
ty-five years a favored painter at the 
court of Francis I, there is a great 
paucity of definite information as to 
the circumstances of his life. The 
date and place of his birth are un- 
known, and there are few if any paint- 



ings which can be attributed to him 
with absolute certainty. He was prob- 
ably of Flemish origin and the date 
of his birth has been tentatively placed 
in the year 1485. It is certain that he 
was not born in France, as at his death 
his property fell to the crown, the 
king generously restoring it to his son 
Francois Clouet, who was also a 
painter of distinction. The year 1516 
found Jean Clouet at the court of 
Francis I where he was enrolled as 
one of the royal painters. Here he 
was known as "Janet," which seems 
to have been written also "Jeannet," 
"Jehannet," "Jamet," or "Jehamet." 
This name passed on to Francois 
Clouet, a circumstance which has at 
times resulted in confusion of the 
work of father and son. Following 
the deaths of Bourdichon (1522) and 
of Perreal (1528), Jean Clouet be- 
came the principal court painter with 
the title of Groom of the Chamber 
(valet de chambre) to the king, a 
position which he retained by careful 
and conscientious work until his death 
in 1540 or 1 541. He enjoyed a high 
reputation and had as sitters almost 
the entire court of Francis I. His 
portrait of the king, now in the 
Louvre, is perhaps the best known 
work from his hand. 

Thanks to the researches of M. 
Bouchot (Les Clouets), the manner 
in which Clouet worked is now well 
understood. He was accustomed to 
visit his sitters in their homes and 
there make careful portrait drawings 
in colored chalks. When a satisfac- 
tory study had been made, there were 
no further sittings, the artist complet- 
ing the portrait in his studio from the 
drawing which he had made from 
life. His memory was assisted by 
manuscript notes as to the colors and 
draperies. The latter were varied in 
accordance with the desires of the 
patron. The painter was accustomed 
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to add in the studio the hands, a hook, 
manuscript or other accessor). 

Jean Clouet occupies an important 
position in the evolution of French 
painting. Living in a period of 
transition when the Gothic was yield- 
ing to the new thought of the Renais- 
sance, he "may fitly he classed among 
the .... painters who retained nothing 
of the immediate or transmitted Ital- 
ian influence hut a correctly classical 



manner, largeness of design, an aim 
at fullness, simple and not excessively 
broken drapery; in short, all that is 
opposed to the complexities and grima- 
ces of the old style."* He was the 
first of the French artists to he per- 
meated with the new style, and his 
work may he said to have inaugurated 
in painting the Renaissance in France. 

J.B.M. 



*L. Dimier, /•'; 
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PERSIAN ARMS AND ARMOR. 

THE Museum has recently added 
to its arms and armor a small 
group of very interesting Persian 
pieces. 

Until 1896 they were all, with one 
exception, in the possession of the 
Jumaa or Jum'ah Mosque at Kazvin, 
which city was the capital of Persia 
for a period before the time of Shah 
Abbas the Great who reigned from 
1582 to 1628. The pieces date from 
the XVIth to the XVIIth century and 
some were said to have been the prop- 
erty of Shah Tahmasp who succeeded 
his father Isma'il in 1524 and died in 
1576. Kazvin was a famous city, 
still called Dar es Salteneh or the Seat 
of Government, and if it is true that 
these pieces were the property of such 
celebrated rulers and have ever since 
those times found sanctuarv in the 



mosque with the blue dome, safe from 
the scenes of a very tragic drama of 
Oriental life, they were more for- 
tunate than their human contempo- 
raries. 

Arms and armor to the peoples 
from India to the hither side of the 
Bosphorus are among the aesthetic 
things of life and not the least: the 
native ruler nurses his sword in his 
arms and is seldom without it: there 
are ceremonial acts connected with it, 
in one of which the blade is partly 
unsheathed that a drop of attar of 
roses may be reverently dropped on it: 
the worship of the sword must not be 
forgotten, or that the honor of giving 
a name to the continent of Asia re- 
mains in dispute between the sword 
and the horse. To inlay gold violets 
in a steel butchering weapon strikes 
the western mind as an inconsistent, 
an unfitting thing, but it is perfectly 



